After Catherine Armitage’s marriage
to Paul Fejler

' She studied atthe Slade
§chool of Fine Art

+ ohe shared her
Journey to becoming an artist in her
Own right with Rebecca Weef Smith
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Within 8 few months Catharine was sccepted
asan at The Shade; she was 23
and by the time she left at 29 was pregnant
with their twins.

However, Catharine was clearly creative
from a young age; she tells me of a painting
she did at ten that woa a school prize: i View
from her bedroom windaw that she can still
remember to this day. Whea she met Paul she
was working in interior design. She herself
says “I think it was all in there, it just took
Paul to bring it out. Paul said he was born
with & paintbrush in his hand. [ knew | was
interested in colour and textures but | neyer

of myself as a carcer woman, In

noTning: for lunch and working
again Mm;dmd Catharine painting
e :::;i:‘reu guilty that ] didn'tsee
s as something | did every
i pccling the potatocs.
my fiftics before 1 understood
1o feel guilty; ! could paint
be ive. | need to
painting and then | get 1o
the studio and it all comes. n}shing out. At
that point it paints itself, and it’s often not 2
bit how | intended it 10 be”
Catharine finds inspiration from her
ings and Corwall is reflected
lnmnhnfl\erwork.Thepuminpm
predominantly abstracts  which  contrast
organic and geometric forms. Her work
hu-lwmmnduw:uctionw what
based on reality and

think 1 lot about &

Cornish
“] get to the studio
and it all comes
rushing out”

tells me she has always wanted her work to
be about the visual representation; there is no
message or agenda.

After Paul died in 2013, Catharine was
unsure whether she would paint again; she
knew that Paul would want her to but she also
knew that she couldn't continue 1o work from
the studio they had shared. Within a year she
found herself tempicd by a photo her son had
sent 10 her; an image of two nanocells which
had formed a heart. The subsequent painting
she called Farewell.

It is ulways about what | see. | react (0
things I've scen. Over the years, it's been
more abstract, but at the moment I'm being o
bit more realistic.” In the recent show at The
Redfern there were o fow paintings which

partrayed actual objects; the one titled John's
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it with one of her own paintings from 1978
“because it was the right size™ She hadn't
looked at that work for quite a while It had
a “blotchy background and some shapes
on it. When | went to my studio | found
mysell painting a similar background. |
had a photo | had taken of a boulder from
a clifftop in Comwall and that was worked
into this background, so the new painting is a
combination of the two visual images. There
15 a direct line between those two. That's my
progression. One is 1978 and one 2018
The show at the Redfern folt like o true
celebration of the relatsonship Catharine and
Paul had s artists as well as husband and
wife. Catharine felt she didn't have enough
work 1o fill the gallery on bher own. She
was asked by the Redfern if she would like
a show and she was the one who suggested
combining her work with Paul’s. “My work
s my own but it worked to show together "
That scems to me very typical of
Catharine’s generosity. She tells me her
family has always come first; being an artist
had to fit around fanuly life. And family life
has created the inspiration for work: “I think
my next painting will be two trees | spotted
on a walk with my grandsons ™
But her paintings in themsclves are
generous - they share a love of shape, colour
and form which is very pleasing, Catharine
says she wants her paintings (o make people
feel good, to give pleasure and 1o be part of
people’s lives that they want to return to. I
am happy if it makes people happy™
Someone who had been at the Slade with
Cotharine (but whom she hadn't seen since)
had seen the show at the Redfern and left a
note for ber there to say thank you, and how
much be Toved the silence in her work, They
are calm paintings; there is nothing busy or
unneoessary in them. As Catharine suys, she
In content. 1 have had a lovely life. It's been
very satisfying. If you meet me in ten yoars'
time | hope you would get the same feeling
from my work, | don't think the paintings will
be very different. My work does progress, for
instance, for a fong time | would stick bits of
canvas on my work then paint on top. I don't
any more, | realised | was hiding behind the
collage, o bit like o fringe, and 1 thought |
would see i | could do without it. So | did for
years. This year | wondered how it would feel
10 collage again. | tried it, but | tore it all off,
1t wasn't me anymore.” B




